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Concerto Grosso in F Major, Opus 6, No. 2   |   Arcangelo Corelli (1653-1713)
I. Vivace - Allegro - Adagio

II. Adagio
III. Grave - Largo

IV. Allegro

Concerto Grosso in E minor, Opus 6, No. 3   |   George Frideric Handel (1685-1759)
I. Larghetto
II. Andante
III. Allegro

IV. Polonaise: Andante
 V. Allegro, ma non troppo

Michael Morgan, Conductor

d

Danzón No. 2   |   Arturo Márquez (b.1950)

Bryan Nies, Conductor

 I n t e r m i s s i o n

Symphony No. 2 in B minor   |   Alexander Porfiryevich Borodin (1833-1887)
I. Allegro

II. Scherzo: Prestissimo-Allegretto
III. Andante

IV. Finale: Allegro

Bryan Nies, Conductor
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Program Notes

Corelli

By Charley Samson [ Copyright 2010 ]

Arcangelo Corelli (1653-1713): 
Concerto Grosso in F major, Op. 6 No. 2

Called “the virtuoso of violin virtu-
osos and the true Orpheus of our time,” 
Corelli spent most of his life at the Rome 
residence of Cardinal Pietro Ottoboni, a 
nephew of Pope Alexander VIII. Corelli’s 
Monday concerts were the center of Ro-
man musical life. While playing, said a 
colleague, “it was usual for his counte-
nance to be distorted, his eyes to become 
as red as fire and his eyeballs to roll in 
agony.”

A pupil recalled that “Corelli re-
garded it as essential to the ensemble of 
the band that their bows should all move 
exactly together, all up, all down,” re-
sulting in “an amazing effect to the eye 
as well as the ear.”

After a successful career, during 
which his first five published collections 
brought him worldwide acclaim, Corelli 
made some disastrous tours outside of 
Rome. He returned to find that a new 
violinist named Valentini had usurped 
his audiences. Charles Burney theorized 
that “all these mortifications threw him 
into such a state of melancholy and cha-
grin, as was thought... to have hastened 
his death.”

In 1714 Corelli’s final collection of 
concerti grossi was published post-
humously as Opus 6. He had been 
working on them for years, possibly as 
early as 1682. The first eight concertos 
conform to the concerto da chiesa (church 
concerto) scheme of movement tempos 
(slow-fast-slow-fast). The second con-
certo, like most of the others, contrasts 
the small group of solo players, two 
violins and cello (concertino), with the 
larger group (concerto grosso or 
ripieno).

Sixty years after Corelli’s death, 
Charles Burney wrote: “The Concertos 
of Corelli seem to have withstood all the 
attacks of time and fashion.... The har-
mony is so pure, so rich, and so grateful; 
the parts are so clearly, judiciously, and 
ingeniously disposed; and the effect of 
the whole, from a large band, so majes-
tic, solemn, and sublime that they pre-
clude criticism and make us forget that 
there is any other music of the same 
kind existing.”
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George Frideric Handel (1685-1759): Concerto Grosso in E minor, Op. 6 
No. 3 (HWV 321)

Handel wrote and assembled the twelve Concerti Grossi, Opus 6 during a 
single month, finishing the set on October 30, 1739. Some of the music had 
been written earlier, and arranged during that frantic month.

In November, twelve “Grand Concertos” were advertized on a subscription 
basis, meaning the donors would see their names on the title page. This edition 
appeared on April 21, 1740.

Contemporary critics were harsh with the concertos. John Hawkins found 
them “destitute of art and contrivance.” Johann Mattheson called the key of the 
last concerto, B minor, “bizarre, disagreeable and melancholy.”

Modern commentators disagree. “In these works it is tempting to see the 
peak of Handel’s creative genius,” writes biographer Percy M. Young. “Else-
where the flame of inspiration may leap momentarily higher, but nowhere else 
has consistency of imaginative thought so triumphal a progress. It is generally 
evident that Handel was on good terms with his orchestral players (it is encour-
aging to find no anecdotes to suggest the contrary). Understanding their point 
of view—after all, Handel started life as a fiddler in Hamburg—he was able to 
maintain that subtle balance between all departments which pleases the players 
and likewise the audience.”

In his biography of Handel, Paul Henry Lang calls the concertos “among 
the most powerful and significant works of their kind of the entire Baroque era. 
As a composer for orchestra, Handel was bold and forward-looking....”

Michael Talbot writes that the opening movement of the third concerto “is 
in the slow sarabande rhythm much beloved by Handel. Its sequel is a severe 
fugue on a deliberately bizarre subject.... An Allegro of strikingly Vivaldian cast 
gives the first violin of the concertino an opportunity to strike out as a soloist. 
Then comes a novelty movement: a Polonaise in G major. Handel’s drone bass 
on the lower strings calls to mind the pastorale for Christmas in Corelli’s eighth 
concerto. The concerto ends with a brief, almost perfunctory, binary movement 
resembling the third movement of a typical Italian sinfonia: indeed, the origin 
of this movement is a rejected trio to a minuet from Handel’s Ode for St. Cecilia’s 
Day, completed shortly before.”

Arturo Márquez (b.1950): Danzón No. 2

Márquez began studying music at the 
age of sixteen, later entering the Mexican 
Conservatory of Music and the Institute of 
Fine Arts of Mexico. He also studied pri-
vately in Paris and at the California Insti-
tute of the Arts with Morton Subotnick and 
Mel Powell. His works include Danza sil-
vestre (Wild Dance), an homage to Mexican 
composer Silverstre Revueltas; Octeto ma-
landro (Misbehaving Octet), commissioned 
by Philadelphia’s Relâche Ensemble; Paisajes 
Sobre el Signo de Cosmos, an homage to 
painter José Maria Velasco; and En Clave for 
piano, among others.

Danzón No. 2 was commissioned and 
premiered in 1994 by the Filarmonica de la 
UNAM in Mexico City, Ronald Zolman 
conducting. Márquez provided the follow-
ing program note: “The danzon is a Cuban 
dance that became very popular in Mexico 
during the first half of the twentieth centu-
ry, especially in the state of Veracruz and 
Mexico City. Because it was developed in a 
very special way in our country, many of us 
Mexicans consider it our own national mu-
sic. The structure in the classical danzon is 
Introduction—First Theme (first danzon)—
Introduction—Second Theme (second 
danzon)—Introduction—Son (son montu-
no, cha-cha or mambo). Danzon No. 2, 
rather than dealing directly with the form 
and harmony of the classical danzon, pays 
tribute to the tradition and its people. I de-
cided to start with a slow, sensuous theme 
instead of an introduction. After that, a 
rhythmical section continues the elabora-
tion of these materials. The work is dedi-
cated to my daughter Lily.”

Danzón No. 2 has been described as a 
“combination of long, elegant melodic lines 
and spiky montuno rhythms.” The result is 
“hard to resist.” When Enrique Diemecke 
and the National Symphony Orchestra of 
Mexico performed it in Mexico City’s Pal-
ace of Fine Arts recently, its popularity 
nudged José Pablo Moncayo’s Huapango off 
the top spot as Mexico’s “second National 
Anthem.”

Márquez
Handel
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Alexander Borodin (1833-1887): 
Symphony No. 2 in B minor

Borodin was a chemist, whose work 
at the Medico-Surgical Academy at St. 
Petersburg always took precedence over 
his music. Rimsky-Korsakov described 
the scene: “On visiting him I often found 
him working in the laboratory which 
adjoined his apartment. When he sat 
over his retorts filled with some color-
less gas and distilled it by means of a 
tube from one vessel into another, I used 
to tell him that he was ‘transfusing emp-
tiness into vacancy’. Having finished his 
work, he would go without me to his 
apartment, where he began musical op-
erations or conversations, in the midst 
of which he used to jump up, run back 
to the laboratory to see whether some-
thing had not burned out or boiled over; 
meanwhile he filled the corridor with 
incredible sequences from successions 
of ninths or sevenths.” 

Borodin was easily distracted. He 
began his Second Symphony in 1869, in-
terrupted himself to start writing his op-
era, Prince Igor, then abandoned the op-
era to resume work on the symphony. 
“Opera seems to me an unnatural thing,” 
he told his wife, “besides I am by nature 
a lyricist and symphonist; I am attracted 
by the symphonic forms.”

He still had Igor on his mind, 
though, and told the critic Vladimir Sta-
sov that musical materials from the op-
era would find their way into the sym-
phony. Stasov then wrote an article in 
which he claimed that Borodin told him 
the first movement was meant to depict 
Russian warrior-heroes. The third move-
ment was supposed to be an evocation 
of the bayan (either a minstrel or a kind 
of button accordion), and the finale a 
scene of the heroes partying to the sound 
of guslis (an ancient lyre-like instru-
ment). In his book on Borodin, Serge 
Dianin agrees, adding that the third 

movement Scherzo “could be intended 
to suggest a headlong chase, but it could 
equally well be a festive scene.... The 
whole character of the symphony is pa-
triotic. The composer is expressing his 
sincere admiration for the fortitude and 
spiritual integrity of the heroes of old, 
who saved Russia from her enemies, and 
thus laid the foundation for her future 
development. He felt an instinctive af-
finity with this long-vanished epoch of 
Russian history.”

In 1876 the Russian Musical Soci-
ety inquired about performing the sym-
phony, but Borodin had lost the score. 
The middle movements were eventually 
located, but he had to reorchestrate the 
two outer movements while sick in bed. 
Eduard Nápravník conducted the first 
performance on March 10, 1877 to 
mixed reviews. Mikhail Ivanov said he 
was “reminded of the ancient Russian 
knights in all their awkwardness and 
also in all their greatness.” Rimsky-Kor-
sakov claimed the work enjoyed mere 
“moderate success” because of Borodin’s 
clumsy brass writing.

Borodin visited Liszt and mentioned 
his intention to revise the score. “Heav-
en forbid! Do not touch it; alter noth-
ing,” said Liszt. “Do not listen to those 
who would deter you from following 
your own way. You are on the right 
road.... Despite the adage that ‘there is 
nothing new under the sun,’ your Sec-
ond Symphony is entirely new. Nobody 
had done anything like it.” Neverthe-
less, Borodin revised the orchestration 
and in that form the work was intro-
duced on March 4, 1879, with Rimsky-
Korsakov conducting.

Borodin
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The Conductors

Michael Morgan Artistic Director

Michael Morgan is artistic director 
of the Oakland Youth Orchestra. Since 
1996 he has given OYO members valu-
able instruction and mentorship. He is 
the music director of the Oakland East 
Bay Symphony.

Mr. Morgan was born in Washing-
ton, DC, and began conducting at the 
age of 12. While a student at Oberlin 
College Conservatory of Music, he spent 
a summer at the Berkshire Music Center 
at Tanglewood, studying with Gunther 
Schuller, Seiji Ozawa, and Leonard 
Bernstein.

At his operatic debut in 1982 at the 
Vienna State Opera, he conducted Mo-
zart’s The Abduction from the Seraglio. In 
1986, Sir Georg Solti chose him as as-
sistant conductor of the Chicago Sym-
phony Orchestra, a position he held for 
five years under Solti and Daniel Baren-
boim. In 1986 Leonard Bernstein invit-
ed him to make his debut with the New 
York Philharmonic. As a guest conduc-
tor he has appeared with most of Amer-
ica’s major orchestras as well as the New 
York City Opera, St. Louis Opera The-
ater, and Washington National Opera. 

Maestro Morgan also serves as mu-
sic director of Sacramento Philharmon-
ic, artistic director of Festival Opera in 
Walnut Creek, artistic advisor to the 
Peoria Symphony in Illinois, and teaches 
the graduate conducting course at the 
San Francisco Conservatory of Music. 
As stage director he has led productions 
of the Bernstein Mass at the Oakland 
East Bay Symphony and stagings of Mo-

Bryan Nies Principal Conductor

Since 2002 Bryan Nies has been the 
principal conductor of the Oakland 
Youth Orchestra and assistant conduc-
tor of the Oakland East Bay Symphony. 
At OYO he has constant interaction with 
the student musicians, including lead-
ing them on the 2010 tour of Costa Rica 
and 2007 tour of Australia and New 
Zealand. Mr. Nies conducted perfor-

zart’s Don Giovanni and Benjamin Brit-
ten’s A Midsummer Night’s Dream and 
Gounod’s Faust at Festival Opera. As a 
chamber musician (piano) he has ap-
peared on the Chamber Music Alive se-
ries in Sacramento.

Maestro Morgan was honored by 
the San Francisco Chapter of The Re-
cording Academy with the 2005 Gover-
nor’s Award for Community Service and 
was chosen by the American Society of 
Composers, Authors and Publishers 
(ASCAP) as one of its five 2005 Concert 
Music Award recipients. In 2006, ASCAP 
gave the Oakland East Bay Symphony 
its Award for Adventurous Programming. 
The San Francisco Foundation honored 
him with a Community Leadership 
Award and Holy Names University be-
stowed him an Honorary Doctorate.

Mr. Morgan makes appearances in 
the nation’s schools, particularly in the 
East Bay, and is regarded as a champion 
of arts education and minority access to 
the arts. He serves on the board of the 
Purple Silk Music Education Founda-
tion and International House at the Uni-
versity of California at Berkeley.

mances of Puccini’s Turandot and Bizet’s 
Carmen with Festival Opera in 2007 to 
rave reviews that stated, “Nies is undeni-
ably a talent to watch.” He has been a 
cover conductor for the St. Louis Sym-
phony, conducted performances with 
Opera Idaho (Barber of Seville and Cosi 
fan Tutte), West Bay Opera (La Boheme), 
and the Oakland Chamber Ensemble. 
With Eugene Onegin, he made his Opera 
San Jose debut as principal conductor 
after serving as assistant conductor be-
tween 2003 and 2007: Don Pasquale, Die 
Zauberflote, The Crucible, Un Ballo in 
Maschera, Manon and Werther, and the 
west coast preimere of Anna Karenina.

Pursuing an avid interest in all mu-
sical genres, Mr. Nies has also been an 
associate music director with American 
Musical Theater of San Jose, The-
atreworks in Palo Alto, and is on the fac-
ulty at the San Francisco Conservatory 
of Music and San Jose State University.  

During the summer of 2002, Mr. 
Nies was honored with a Leonard Bern-
stein Fellowship to participate as a con-
ductor at the Tanglewood Music Center. 
There he conducted performances to 
rave reviews in the Boston Globe. He re-
ceived personal instruction with many 
leading professional conductors, includ-
ing Michael Morgan, Roberto Abbado, 
Jeffery Tate, Hans Vonk, Rafael Fruh-
beck de Burgos, and Grant Llewellyn.

A native of Chicago, IL, Mr. Nies 
holds a B.M. in Piano Performance and a 
B.A. in Psychology from Northwestern 
University in Evanston. He has won nu-
merous piano competitions in the Chi-
cago area, including a Gramma Fisher 
Scholarship to study at the American In-
stitute of Musical Studies in Graz, Aus-
tria. He has performed with William 
Warfield for the Lyric Opera of Chicago 
and the Elmhurst Symphony Orchestra, 
as their assistant conductor. Mr. Nies 
also served on the staff of Northwestern 
University’s Theater Department as vo-
cal coach and piano accompanist.

Michael Morgan & Bryan Nies
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V i o lin    I

Monica Bello

Erin Chen

Courtney Cheng

Celia Cheung,d 
Concertmaster

Kristie Huie

Esther (Seojin) Kim ,

Simon Kim

Young Sun (Angel) Kim

Joo Hae (Rachel) Lee

Chumeng Li

Gilbert Lin

Johan Qin

Daniel Song ,

Jenna Zhang

V i o lin    I I

Qi Ho ,

Luke Karl

Kanon Lee

Adam Mauricio

Christine Senavsky

Brian Shinn

Genevieve Simmons

Ethan Wang d

Dannver Wu

Jerry Wu

Michelle Wu

Kevin Yen

Carolyn Zhou

V i o l a

Helen Lee

Joanna Mackinson n

Michael Yom

C ell   o

Corrina Chang ,

Lichun (Lisa) Chang

Kara Chiu

Gabrielle Danzeisen

Annie Hsu

Andrew Li

Jessica Lim

Sean Mooney

Hikari Murayama

Michael O’Melveny

Clark Pang d

Harrison Song

Last Chair in memory of 
Leonard Cheng

B a ss

Chris Edwards n

Nate Spielman

Kyne Wong

F l u t e

Devon Ivie

Leo Sussman n

Azeem Ward

P icc   o l o

Devon Ivie

Ob  o e

Jesse Barrett '  

Tacey Hicks n

E n g lis   h  H o r n

Tacey Hicks 

C l a r ine   t

Kyle Ong

Lucian Pixley n

B a ss  o o n

Gina Vitanza

Matt Volkar n 

H o r n

Benjamin Benet

Alex Ligouri l 

Leo Page-Blau

Valerie Senavsky n

Alex Stepans

T r u mpe   t

Leo Harrington n 

Takashi Israels

Charles Ryan

Jimmy Wu

T r o mb  o ne

Gabe Cruz n

Chad Martin

B a ss   T r o mb  o ne

Oscar Yau

T u b a

Joshua Goldwasser

Timp   a ni

Jeffrey Wilson

P e r c u ssi   o n

Nicholas Matthiesen l

Sachiel Nunez

Jeffrey Wilson

H a r p

Grace Cross

The Musicians

d Principal on Handel
,Principal on Corelli
n Principal
' Guest artist & OYO alumnus
l  Guess artist
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Where Education Meets PerformanceAbout OYO

Founded in 1964 as the educational arm of the Oakland 
Symphony, the Oakland Youth Orchestra is recognized as one 
of the leading youth musical organizations in Oakland and the 
greater San Francisco Bay area. 

Today, OYO consists of 94 talented young musicians from 
12 to 21 years of age. These musicians are selected through an 
open audition process, and all qualified student musicians are 
encouraged to audition. These young people represent 41 
schools throughout six counties in the San Francisco Bay area. 
Although OYO is a tuition-based program, no young musician 
is ever excluded due to financial reasons. Currently, 30% of the 
orchestra members receive some form of financial assistance.

In addition to receiving weekly instruction from the same 
conductors who lead the Oakland East Bay Symphony, they are 
also privileged to receive coaching on their specific instruments 
by professional orchestral musicians. They rehearse a wide 
range of serious and challenging works and present several 
concerts each season. OYO maintains a commitment to cul-
tural exchange, and tours internationally every three years, as 
well as hosting visiting youth orchestras. The most recent inter-
national tour was to Costa Rica in the summer of 2010.

A w a r d s

1976, 1980, 1982, 1995, 1996  ASCAP

For Adventurous Programming of 
Contemporary Music

C o n d u c t o r s

Robert Hughes  1964–1970 & 1980: 
Composer, teacher and lecturer

Denis de Coteau  1971–1979: Music 
Director of the San Francisco Ballet

Kent Nagano  1981–1985: Music 
Director of the Berkeley Symphony, 
Montreal Symphony

Stewart Robertson  1985–1986: Music 
Director of the Long Beach Symphony

Samuel Cristler  1986–1991: Assistant 
Conductor at the Metropolitan Opera

Wes Kenney  1991–1996: Music 
Director of the Fort Collins Symphony 
and Opera

Michael Morgan  1996–present: 
Conductor of the Oakland East Bay 
Symphony

Oakland Youth OrchestraOrganizational

Oakland Youth Orchestra
Malonga Casquelourd Arts Center

1428 Alice Street, Suite 202M

Oakland, CA 94612

(510) 832-7710

manager@oyo.org

www.oyo.org

A d vis   o r y  B o a r d

John Adams

Virginia Baker

Cynthia Dellums

Dawn Foster-Dodson

Gordon P. Getty

Joseph Gold

Robert Hughes

Josephine Hui

Sheila Jordan

Rufus Olivier

Mildred Rosner

David Wilson

Olly Wilson

Chen Yi

OYO is looking for alumni!
Please pass the word and 
send info to manager@oyo.org.

B o a r d  o f  Di  r ec  t o r s

Tom Schunn, President

Janett Edrington, Chair

Elizabeth Riles, Secretary

Aileen Liu, Treasurer

Conway B. Jones, Jr., VP, 
Community Relations

Harold Lawrence, VP, Media 
Communications

Kathleen Pickard, VP, Corporate 
Development

Debbra Wood Schwartz, VP,  
Development

Barney Mizel, Director

Joann Young, Director

Gabe Cruz, Student Board 
Representative

S ta ff

Michael Morgan, Artistic 
Director

Bryan Nies, Principal 
Conductor

Gail Edwards, General 
Manager

Fran Hill, Development 
Manager

Zahra Maloudji, Executive 
Assistant

Kelly Jenkins, Librarian/
Orchestra Assistant

concert Book

Elaine Joe, Graphic Designer
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Special ThanksFunders & Donors
October 2009 to October 2010

Tuition covers only 33% of OYO’s operational 
expense. We thank the following individuals, 
corporations, foundations, and government 
agencies for their invaluable financial support.

Angels

Platinum $10,000+

Bernard Osher Foundation

East Bay Community 
Foundation

Anonymous Fund

Hunter Fund of East Bay 
Community Foundation

National Endowment for the 
Arts

Ted Rex Estate

Patrons

Gold $5,000–$9,999

Clorox Company Foundation 
Fund

East Bay Community 
Foundation Artist Matching 
Fund

May and Stanley Smith 
Charitable Trust

Silver $2,500–$4,999

Ann and Gordon Getty 
Foundation

Oakland Fund for the Arts

PARSA Community Foundation

Schwartz Foundation

Bronze $1,000–$2,499

Alameda County Arts 
Commission  

Barclays Global Investors  

Kevin Bastian & Dolores Dalton

Steve Benting & Margaret 
Warton

Bill Graham Supporting 
Foundation  

CFC Norcal Distribution  

Michael Morgan 

Tom Schunn

S o l o is  t s  $ 5 0 0 – $ 9 9 9

Jeff & Joan Beal

Calvin Simmons Center for the 
Performing Arts 

City of Oakland Cultrual 
Funding TOT 

David J. & Kathryn Danzeisen

Teck & Ling Ho

Principals $250–$499

Jean Bogiages

BP Fabric of America Fund 

Del Monte Foods 

Vicki & William Elliott

Judith Johnson

Malcolm Cravens Foundation 

Severson Family Foundation 

Charles & Geraldine Waitman

Joann Young

Omid Zoufonoun

Assistant Principals

$100–$249

Dina Aboul Saad 

Anonymous via Network for 
Good  

Robin Barrett & Phil Bruno

Fred Berkowitz & Alexandra 
Rabsey

Helen Changras 

Elizabeth Clements 

John & Lois Crowe 

David Del Simon 

Marquis & Bettie DeShay 

Kathy & Terry Dwyer 

Janett & Steven Edrington 

Katherine Frusha 

Myrna & James Gavin 

Dive Goodfriend-Koven 

Chris Harrington & Daphne 
Powell

Judith Harrington 

Rebecca & Ronald Harris-
Warrick 

Richard Hawkins 

Tamiko Honda 

Rosa & Timothy Huie  

Elaine Joe & Julian Low

Michael & Susan Jordan 

Farzaneh Kia 

Sang Hoon Kim & Ji Young 
Choi

Wanho Kim & Chunsun Kyung

Lawrence Kohl 

Robert & Judith Kridle 

Julia Kringel 

Ik Jong Lee & Mi Kyung 
(Michelle) Hong

Zahra Mahloudji & Michael 
Goldbach

Brian Douglas Nippa 

George Nobori 

John & Evangeline Ong 

Deanna Osterberg 

Joubin Pakpour 

Kathleen Pickard 

Genevieve Power 

Qualcomm  

Betty Rosenheimer 

Margot Schwartz 

Steve & Katie Senavsky 

Connie Shiu & Richard McGuire

Victor & Laurie Siu 

Miye Takagi 

Justin Torpey 

Myrna D. Witt 

Hei Young Yom 

James & Miyuki Yuen

Musicians $25–$99

Labeeba Al-Musawwir 

Joan Balter 

Monica Bello 

Darcy Blake 

Beverly Blatt 

Marie Boss 

Jeff Calmere & Linda Hur 
Calmere

Elaine Chan & David Jung

Nora Chastain 

Karla Ekholm 

James & Jacqueline Giffin 

Winnifred Gin 

Marla & Lloyd Goldwasser 

Amy Gorman 

Julie Hawks 

Katherine Heater 

Marsha Holmquist 

Sam Hon & Erica Chu

Donald Humphreys 

Richard Jenevein 

Elayne Jones 

Sally Kennedy 

Stephen Kilmer 

Rhoda & Ira Kite 

Eva Langfeldt & John Barry

Jean Long 

Michael & Virginia Madajian 

Michael Marinak 

Michael & Kim Martin 

Virginia McFann 

Margaret & Winton McKibben 

Selma Meyerowitz 

Meghan Miller 

Mahmood Morshedi 

Natsuko & Hiyoshi Murayama 

Judith Nagel 

Behnam Nikbakht 

Sharon Noteboom 

Irving Olender 

Dan Peake 

Raymond & Barbara Pederson 

Alan Perlman 

Elizabeth Powell 

Larry Ragent 

Jay & Diane Rizzetto  

Michael Roberts 

Greg Sandow 

Paul Setziol 

Naomi & John Seward 

Amy Sides 

Benjamin & Jane Simon 

Magen Solomon 

Frances Spector 

Farhang Tabar 

Thelma Tenenberg 

Dirk & Haesook Van Putten 

Elizabeth Vandervennet 

Jack & Marc Wahrhaftig 

Edmund & Mary Weingart 

Lois Young 





The Violin Studio of
Debbra Wood Schwartz

510.638.8764    q  510.540.8707

on your
47th Season
and on a 
job well-done.
It’s a joy 
to work with 
all of you!

Congratulations



Training

HR Services

Investigations

Management Consulting

Common Sense Workplace

Janett Edrington
President

6114 La Salle Avenue, #595
Oakland, CA 94611
510.697.7867
www.commonsenseworkplace.com



In 1981 violin maker Jay Ifshin purchased a small 
local violin shop in Berkeley that has now expanded 
to offer one of the most extensive collections of 
instruments and bows in the country. We offer 
discount strings and accessories at our store in El 
Cerrito and by mail order to all fifty states. Eighteen 
years of collaboration between Jay Ifshin and head 
luthier Haide Lin resulted in the 1994 inception 
of the popular Jay Haide line of violins, violas, 
cellos, and basses. Ifshin Violins also features a 
thriving rental department to serve amateurs and 
professionals of all ages.

We are open Monday to Friday 10:30 a.m. to 6:00 
p.m.; Saturday 10:30 a.m. to 4:00 p.m. Pacific Time.



Oakland Youth Orchestra
2010-2011 “Just Give” Campaign Corporate Matching Gift Form

Yes, our corporation would like to match the donation of our employee to support educational programs at Oakland Youth 
Orchestra. We pledge as a tax-deductible contribution:

m $2,500    m $1,000    m $500    m $250    m $100    m $50    m $35    m Other $__________ 

Employee name ___________________________________________________Amount donated by employee $ _____________

Corporation name________________________________________________________________________________________

Corporation  address_______________________________________________________________________________________

City___________________________________________________________________ State__________ Zip_______________

Contact name_____________________________ Phone (____)____________ Email__________________________________

m Our check payable to Oakland Youth Orchestra is enclosed.

m Please charge our donation to:  m Visa   m MasterCard

    Card #______________-_______________-______________-______________ Exp date_____/_____ 3-digit code________

	 Name on account ____________________________________ Signature _________________________________________

m I will contribute online at www.oyo.org  
 
Please mail your donation and this form to: 
		  Oakland Youth Orchestra
		  1428 Alice. Street, Suite 202M
		  Oakland, CA 94612

A letter of acknowledgment will be emailed to you. OYO’s federal tax identification number is 94-3081554.
For more information, please contact Gail Edwards, General Manager, at (510) 832-7710 or gail@oyo.org.

Just Give 2010-2011 “Just Give” Campaign

This season, OYO is launching our 2010-2011 “Just Give” Fundraising Campaign. Our goal for this 
campaign is to raise $25,000 by the end of our season through donations made by families, friends, the community, and busi-
nesses. Big or small, every little bit helps and together we can make a difference! 

100% of your donation will go toward running and enhancing the orchestra in ways that will directly benefit students, 
including: sheet music, coaches, conductors, performance space, retreat, scholarships, tours, operating expenses, equipment, and 
instrument upkeep.

Please make your contribution in the enclosed remittance envelope or online at www.oyo.org.
If you are employed by a corporation with a matching gift program, please consider taking the corporate donation form below 

to your office. 
OYO is a qualified 501(c)(3) nonprofit, and all donations are tax deductible. Our federal tax ID number iis 94-3081554.

!




